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MAHOMET AND THE 
MOUNTAIN 


BY BRUCE MARTIN 
PUBLICITY CHAIRMAN, TORONTO & DISTRICT FILM COUNCIL 


Almost every reel of motion picture film exhibited 
in the theatres of this city bears a stamp indica- 
ting that it has been deemed suitable for public 
consumption. The film may be by Jerry Lewis or 
Ingmar Bergman, but each and every reel has this 
stamp imprinted on the picture area, as those with 
acute vision can testify. Whether this brand is 
seen or not by the majority of moviegoers, it is 
surely a trenchant indication of the terms in 
which film is thought of by officialdom in Canada. 


Film has always been the poor cousin among the 
arts in Toronto. It has several disadvantages. 
Unlike ballet or painting, it has little of the 
chi-chi glamour of opening nights. Unlike opera, 
music and, to a lesser extent, theatre, it fre- 
quently demands that the viewer make up his own 
mind about the merits of a movie. And it lacks 
in this fair city one mss-readership critic who 
is competent and conscientious and who might 
advance its stature and its cause. 


This situation is not continent wide, not even 
nation wide. Last year’s New York film festival 
was a resounding success and serious film has 
reached a degree of general interest where "Time", 
"Saturday Evening Post" and "Life" have devoted 
cover stories and even special editions to the 
international movie scene. In the west, Vancouver 
has its festival and, to the east, Montreal has 
established its annual unreeling ritual. as one of 
world significance. 


In Toronto, the situation is less euphoric. The 
Metropolitan Film Library serves the needs of 
many educational and documentary film users ona 
Shoe string budget, aided by a city grant. Though 
ensnared by rising costs, the Toronto Film Society 
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(described by a leading New York distributer as 
America’s most advanced film society) continues to 
present an almost suicidally adventurous programme, 
which places it ahead of probably any other cultural 
organization in the city. If it were to cease oper- 
ating or even curtail to any extent its activities, 
the city (and the city's film distributors and 
theatres) would suffer a considerable loss, for it 
was this very society that weaned Toronto's public 
on to international and foreign language films and 
which contimues to do the groundwork for the commer- 
cial cinema of the future. 


Recently it was announced that preparatory work would 
shortly commence on the Centennial-celebrating St, 
lawrence Arts Centre. Needless to say, in the admit- 
edly rather arbitrary list of buildings, there was no 
mention of a cinema, though a well-equipped movie 
theatre, available at reasonable cost to the several 
film societies and other film users in the city, 
represents a critical need. 


However, a voice from Ottawa has boldly suggested ev 
that that city will be the site of the National Film 
Theatre, surely a massive case of moving the mountain 
to Mahomet. ee 
It would have been reassuring had there been any 
noticeable reaction in Toronto to this decision. 

There was virtually none. It is this kind of apathy 
that we, who are interested in film in our various 


ways, must combat together. 


Film does not exist in a vacuum; it has been noted 
repeatedly that countries and cities with an active 
and eager interest in the cinema invariably enjoy a 
full and exciting arts panorama. We must do our ut- 
most to promote the motion picture medium both speci- 
fically, in terms of locating the National Film Theatre 
here, campaigning for a cinema in our new arts centre, 
etc., and in general by cultivating the status of film 
as a vital art form (capable also of informing and ed- 
ucating) of at least equal significance to the other 
forms and deserving of patronage and all possible 
official support. 
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NO MORE “CENSORS” 


| 
| 
| Film censors from four provinces have decided they don’t like the 
name censor. 

! Delegates from Manitoba, British Columbia, New Brunswick and Que- 
bec attending the Canadian Conference of Film Censors voted to ask 
Canadian provinces to drop the word from the title of censorship boards. 
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A hot Garko-Wave is currently sweeping the cool land of 
Bergman’s, The re-issue of some of Greta’s famous classics 
turned into an impressive cross-country Garbo-Festival, much 
to the surprise of its organizers. Young people who have never 
seen the ‘‘goddess of the silver screen'’, pack movie houses in 
cities and towns, while the fascinating stories of Karenina, 
Ninotshka, Maria Walewska, Queen Christine, are brought to —s—t*™”s 
life on the screen once more. John Gilbert, Robert Taylor, 

Charles Boyer, all Garbo's unforgettable partners, are again 


shining stars of the Swedish screen. 
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ALDO MAGGIOROTTI 


OPBRA STARS 
ON ‘THE SCREEN 


Part 2 — THE TENOR YEARS 1935-1937 


The period from 1935 to 1937 saw a 
veritable vocal onslaught on the low fi- film 
sound track. Grace Moore’s second Columbia 
film was released in *35 and titled "Love Me 
Forever", No doubt the producers thought the 
"Love" in the title would mean a duplication 
of the success enjoyed by "One Night of Love". 
This idea is not too far-fetched since the 
writer had occasion to speak to one of the most 
important film men in the country, who, on the 
subject of film titles, claimed that no picture 
in the past with "Magic" in its title did any 
business and his Company would not use that un- 
magical word in the title of one of their new 
productions! The fact that "Love Me Forever" 
did not follow in the financial footsteps of 
its predecessors was due mostly to its heavy- 

going dramatics. The picture did serve to 
introduce a good tenor voice in the personable 
Michael Bartlett. Miss Moore apparently saw to 
it that his Rodolfo’s Narrative was cut toa 
few phrases and allowed him to sing the "0 Soave 
Fancivila™ duet with her. The acting honors 
went to a veteran Californian - Leo Carrillo. 


The year 1935 was the film debut of the 
hardiest and longest-lasting, yet most diminu- 
tive coloratura within memory - Lily Pons. This 
petite French bombshell made her bow in RKOfs 
"T Dream Too Much" with Henry Fonda as her lead- 
ing man, The music by Jerome Kern was most 
pleasant and besides the title song, Miss Pons 
sang the delightful "Jockey on the Carousel" - 
which she recorded twice for R.C.A. Victor. Her 
operatic piece de resistance in the movie was - 
and still is -— the "Bell Song" from Lakme. 


Te 


One of Miss Pons’ Metropolitan Opera col- 
leagues, Lawrence Tibbett, returned to the screen 
that year in 20th Century-Fox's "Metropolitan". The 
only spectacular thing about the movie was Mr. 


Tibbett'’s singing. The story had absolutely nothing 


to do with that most famous Opera House. Lawrence 

Tibbett*s operatic fare included a well sung Torea- 
dor Song from Carmen and the Prologue to Pagliacci. 
Oddly enough "On the Road to Mandalay" was deleted 

from the Canadian prints owing to some copyright on 
this particular song. 


A United Artists production entitled "The 
Melody Lingers On” featured the American baritone 
George Houston who sang a Toreador Song in Italian, 
Mr. Houston was well known on the California scene 
for his operatic productions, less so for his sing- 
ing. He tragically passed away a few years later 
while still quite young. 


Another American artist to make his motion 
picture debut in 1935 was Allan Jones. Mr. Jones 
had sung many important engagements in concert, 
oratorio and opera throughout the United States 
during the early thirties. Mr. Jones’ appearance 
in the highly comical "A Night at the Opera®™ with 
the talented Marx Brothers was highly promising. 

He also made brief appearances in the Jean Harlow 
- William Powell starrer "Reckless", 


Yet another American tenor appeared on 
the Hollywood scene in 1935. He was the gigantic- 
looking and lyric-sounding James Melton. His War— 
ner Bros. debut in "Stars Over Broadway" was not 
an auspicious one. The film served to introduce 
the lovely Jane Froman, The producers had Mr. 
Meiton singing a "Celeste Aida" for which he was 
vocally unsuited. 


One of America's finest baritones was 
seen ina minor role during that year — Richard 
Bonelli (or Richard Bonn as he was named back in 
1890). Mr. Bonelli’s appearance in Paramount ’s 
"Enter Madame” was relegated to a few baritonal 
utterances as Baron Scarpia in the second act of 


Puccini’s "Tosca" as the leading lady, Elissa 
Iandi, went about her business of doing him in, 
The hero of this now forgotten film was Cary 
Grant. 


The year 1935 saw the lovely soprano of 
the Metropolitan Opera, Mary Ellis, in the ro- 
mantically entertaining "All the King’s Horses” 
with the charming Danish cabaret star Carl Bris- 
son, later that year Miss Ellis appeared in 
another Paramount film of less paramount import- 
ance “Paris in Spring", This one was pleasant 
enough, if only to see another Continental char- 
mer at work - Tullio Carminati. It also feat- 
ured a very young Ida Lupino. Miss Ellis had 
previously appeared in the English-made "Bella 
Doma" (a most apt description for Miss Ellis) 
with screendom's all-time great actor Conrad 
Veidt. 


As we cross the Atlantic in 1935, we 
find the British Studios with an English ver- 
sion of “Unfinished Symphony" with Marta 
Eggerth and Hans Jaray — the stars of the orig- 
inal Austrian version made two years previously. 
A Gaumont-British non-singing version of Pucci- 
ni’s "La Boheme” entitled "Mimi" also came out 
that year. The stars — Gertrude Lawrence and 
Douglas Fairbanks Jr. were both badly miscast. 
A familiar name in English musical circles was 
Derek Oldham, whose film "Her Song of Love" 
was released during this period. 


The Viennese on their part contributed 
another cinematic offering to the immortal 
Johann Strauss dynasty entitled "Unsterbliche 
Melodien" with Leo Slezak and Alfred Jerger. 
The German Studios released a barrage of musi- 
cal films including "The Sun Rises" with Charles 
Kullman; two Marta Eggerth operettas "The 
Emperor Waltz" and "Czardas Duchess", as well as 
Willi Domgraf-Fassbaender’s "Invitation to the 
Dance, The French released "No Relations" with 
their once-great basso turned actor, Vanni- 
Marcoux, The noted French baritone Andre Bauge 


appeared in a very clipped version of "The Barber 
of Seville with dialogue forming the major part of 


the story. 


The 1936 output of musical dramas, comedies 
with music and just plain excuses for the outpouring 


of song reached perhaps an all-time high. The German 


Studios for their part introduced the great Ys nish 
tenor, Helge Roswaenge in "The Last Rose™, Another 
fine tenor, albeit less voluminous in sound, Herbert 
Ernst Groh, was seen in "It's Great to be in Love", 
The internationally famous bass-baritone, Michael 
Bohnen, appeared in a version of "The Private Life 
of Louis XIV", produced and directed by Carl Froe- 
lich, with music by the well known composer-conduc- 
tor Alois Melichar, with the feminine assistance of 
Renate Mueller and Dorothea Wieck - most assuredly 
a star-studded production! The same country was 
responsible for “Queen of Love" with the Italian 
tenor Alessandro Ziliani, 


zoe tenors had a field day in the German- 
made “La Paloma’? released in °36 - it starred 
Charles Kullman and Leo Slezak! Marcel Wittrisch 
was seen in "Voice of Love" and Marta Eggerth 
broke up the tenor triumphs with "A Song, A Kiss, 
A Girl, Another record-collector’s pet was put 
to work by the Berlin Studios — Louis Graveure. 
His two films were "A Waltz for You" and "Ich 
Sehne Mich Nach Dir". The beautiful Czech soprano 
Jarmila Novotna was seen in Franz Lehar'’s 
"Frasquita", 


The Italian Studios* most important re- 
lease was “Song of the Sun" with the exciting and 
excitable Giacomo Lauri-Volpi and Italy's great 
actor-director, Vittorio de Sica. 


As we return to Hollywood in 1936, we see 
on the nation’s marquees the newly established 
singing team of Nelson Eddy and Jeanette MacDonald 
in their second co-starring effort - the first 
musical film version of "Rose Marie”. The finale 
of Counod’s "Romeo & Juliet™ was the opening oper- 
atic sequence in the film, and in it Miss MacDonald 


was partnered by Allan Jones. The finai reel 
of the picture showed Miss MacDonald and Mr, 
jones in the finale to Puccini’s "Tosca™ - a 
distinctly ludicrous interpretation with neither 
voice suited to the material and the language a 
mixture of Esperanto and pidgin-Italian, With 
these minor shortcomings, the picture proved 
deservedly popular. James Stewart made one of 
his first film appearances as Miss MacDonald*s 
hunted brother. Lily Pons’ second film, RKO%s 
"That Girl from Paris", was better than her 
first - at least entertainment-wise. Lawrence 
Tibbett’s second Fox production, "Under Your 
Spell", did not spell-bind the cash customers 
and reluctantly this turned out to be Mr, 
Tibbett*s last movie appearance, 


Nino Martini’s second starring film, 
“The Gay Desperado", was a Jesse L. Lasky-Mary 
Pickford production directed by the respected 
Rouben Mamoulian and released by United Artists 
in 1936, Of the five feature film appearances 
made by Martini, each was released by a different 
Company! “The Gay Desperado", which is currently 
being shown on the nation’s television sets, 
proved a delightful satire on American gangsters 
and Mexican bandits. Mr. Martini’s voice was 
heard to advantage in the Mexican-Spanish songs, 
especially "Lamento Gitano", as well as "The 
World is Mine Tonight", the theme song. This 
was never recorded by Martini. Unfortunately, 
he too sang a "Celeste Aida" which was beyond 
his vocal rescurces. 


Another entertaining musical going the 
rounds that year was Hal Roach*ts "The Bohemian 
Girl” with Felix Knight and Laurel & Hardy. It 
was, however, not as good as their “Devil's 
Brother’? (Fra Diavolo) which this comedy team 
had made three years previously with the magne- 
tic stage star, Dennis King. 


Apparently Warner Bros. were not too © 
discouraged with the non-box office success of 
_James Melton‘’s first starring film because they 
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put him in another - "Sing Me A Love Song, This 
was a definite improvement over the first and much 
of its enjoyment sprang from Hugh Herbert’s multiple 
portrayal of a kleptomaniac and his tipsy sisters. 
That year (1936) also saw the film debut of perhaps 
the youngest operatic tenor to grace either stage 

or screen — Bobby Breen. His bright boyish "vocina™ 
was heard in selections from Verdi’s "Rigoletto* 
and Italian folk songs in a pleasant picture entit- 
led “Let*s Sing Again", with baritone George Houston 
- who was not given anything to sing. 


Probably the finest musical film made in 
Hollywood in 1936 was Universal's second version 
of "Show Boat" which glittered with an all-star 
cast ~ Irene Dunn, Allan Jones, Paul Robeson, 
Helen Morgan, Charles Winninger, Helen Westley and 
Donald Cook. This was certainly the peak of Mr. 
Jones’ career and by far his best performance. 


Grace Moore made her third Columbia film 
that year - "The King Steps Out". Miss Moore 
unfortunately, did not do any operatic singing, 
but restricted herself to Fritz Kreisler’s score 
for "Apple Blossoms", Her dashing leading man 
was Franchot Tone. It was good, clean fun and in 
it the studio experimented with recording the 
voice as Miss Moore was actually singing, In other 
words, the singing was not dubbed-in later from a 
scund-proof booth but recorded "on the spot”, 
Personally, I think, the older way was better? 


The year 1936 saw the musical extravaganza 
"The Great Ziegfield", with William Powell in the 
title role, Myrna Loy as his wife ‘Billie Burke’, 
and Imise Rainer in her Academy Award winning role 
as ‘Anna Held’*. In one of its many musical mom- 
ents, Dennis Morgan (nee Stanley Morner) is seen 
Singing "A Pretty Girl is Like a Melody" - the 
actual voice coming from the sound-track is that 
of Allan Jones. Why Mr. Jones was not hired to 
do his own mouthing is one of those movie mysteries 
cropping up now and again. This brings to mind the 
M-G-M 1935 release "Escapade", which starred William 

CONTINUED ON PAGE 17. 


FESTIVAL 
OF 
INTERNATIONAL 


FILMS 
IN TORONTO 


* Melody is dead. After one year of unsuccessful trying, Leslie Pecsenye 
closed the Melody Theatre. The premises will be converted into a club 
house. 


* Bankruptcy. Istvan Antal Geza Majnik carrying on business as 
Academy Theatre, Toronto, made an assignment in bankruptcy wherein 
Dunwoodco Limited was appointed Trustee. Estimated liabilities are 
$15,377.68. Estimated assets are $900.00. Date of hearing—September 
8th, 1964. 


Sa 
A CLASSICAL BEAUTY 
CHRISTINE KAUFMAN in Wild and Wonderful 
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pi, TORONTO NEWS 


* The Royal Ontario Museum will being its Sunday afternoon series of 
Films on Art, Science, etc., in October. Programmes will be available in 
September at the Museum. 


* The Toronto Public Library is planning a second international festival 
of science films for early fall. 


* The Ontario College of Art Films on Art series: 12 one-hour pro- 
grams, Tuesday evenings at 8:30, October 6 to April 20. Tickets $6 
the series. Further information 366-4977. 


* Toronto Committee for Films on Art has been formed with the fol- 
lowing as officers: Leo Rampen, CBC, Chairman; Ella Martin, ROM, 
Convenor; John Parkhill, TPL, Secretary. Mrs. Macpherson, NFB, will 
act as Laison Officer for the Committee. Composed in the first instance 
of participants in the Unesco Festival and Seminar held in Ottawa last 
yeear, the Committee welcomes those concerned with the production, 
showing, and purchase of films on art. If interested, please contact the 
Secretary, Mr. John Parkhill, at the Toronto Public Library. 


* Toronto & District Film Council successfully concluded a 16 mm 
projectionists’ course, its last of this season. Mr. K. C. Roos trained 12 
operators, representing the various Toronto Film Groups as well as in- 
dividual members. New Courses will begin next fall. Dates may be ob- 
tained at the Toronto Metropolitan Film Library, College & St. George 
Sts., in September. 


* Annual Meeting of the Toronto & District Film Council was held at 
NFB Theatre. As usual, reports from the Officers and Chairmen of the 
Standing Committees were presented, and the election of the Officers 
for the ensuing year took place. 


* Membership. It is interesting to note the diversity of interests of the 
groups which are on the membership roll of the Toronto & District Film 
Council: 


CRMECHES SN CHUPCH BIOUDS orice eels hoes. 95 
Re a ee ieee en! 8 yar ohare ae hos Ly 
Oy SIN Ale a GRR Ie PE occ Tc ee ee 15 
Education groups — schools, colleges, etc. .........2..0cosccceccccecce. 15 
Pi as en Wr, DR OLSS 35005 She, oe earl tte gee 14 
Trade Unions and Employee Associations .......................6600.0... 12 
Girl Guide, Boy Scout and Sea Cadet groups ........................ 12 
iE UC lt PLOUDS 6 2.4: id oe Rin pero eel eae. NE ie yale 12 
Piespiais and Schools Of Nursing? 5.5 ccc eek ace we 10 
Cultural. and professional Proups 22) ce ak 5 
Home and, School: ASsociatiOns <2... .055) 5525 ck oe ee 3 
TEP 79, 1" TABS 90) 2. A ener A ce ce Ue ee 14 
RA a ae eee ee Ne wil go ne son tat alee a ee 133 


* ZOOM! incorporating Vision, Toronto’s only film journal, ceased its 
publication. 
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CONTINUED FROM PAGE I2. 
Powell and was the initial Hollywood film of 
luise Rainer. One movie reviewer, who had 
missed the credit titles on the picture, was so 
impressed with the young tenor singing "Questa 
o Suella"™ and "La Donna e Mobile in the Rigo- 
letto excerpts shown in the film, that he made 
the following comment in his column the next 
day. "A handsome tenor appears all too briefly 
in operatic excerpts in *Escapade’ - a very good 
voice and an even better future”, The tenor 
voice to which he referred had been silenced 
some fifteen years earlier - yes, you guessed 

it — CARUSO? 


In our previous article we made mention 
of Gladys Swarthout’s film "Give Us This Night" 
in which she co-starred with Jan Kiepura. Her 
film debut was made a few months earlier in 
"Rose of the Rancho't released by Paramount in 
January, 1936. Her co-star was John Boles and 
her music non-operatic. 


That year also saw Marion Talley in her 
first feature film - "Follow Your Heart", re- 
leased by Republic and co-starring Michael Bart- 
lett. This was a pretty creaky affair dealing 
with the Old South, and in it, Mr. Bartlett did 
not fulfil the high hopes expected of hii after 
his brief appearance with Grace Moore in "Love 
Me Forever", As for Miss Talley, she made no 
further pictures. 


We come now to 1937 and find the Buro- 
pean Studios vying with one another to put their 
best vocal talent before the cameras. Marta 
Eggerth seemed to be the busiest of the singers. 
Her German-language films included "Command 
Concert"* with Johannes Heesters; "Castle in 
Flanders® and "The World*’s in Love"®. The last- 
named with Leo Slezak. She also appeared in an 
Italian language film "Casta Diva" — based, 
rather loosely, on the life and loves cf Vin- 
cenzo Bellini. Leo Slezak*’s German films inclu- 
ded the operetta "The Postman from Lonjumeau", 
"Springtime in Vienna" and "Gentleman from 


Maxim’, Jarmila Novotna appeared in "Nights of 
Love" and “Fire in the Opera’ and Louis Graveure in 
"There is Only One Love". Jan Kiepura was seen in 
the Austrian-made "Thank you Madame" and even Beni- 
amino Gigli made “Ave Maria" for the Berlin Studios. 
This film was also dubbed in Italian. Erna 3erger 
appeared very briefly in the ‘denunciation scene’ 
from Verdi's "Traviata", Gigli's singing was as 
beautiful as ever. His speaking voice, as in most 
of his films, was dubbed. The French produced an 
engacing comedy with Jan Kiepura entitled "Jaime 
Toutes Les Femmes" with the entrancing Danielle 
Darrieux as his leading lady. Mr. Kiepura played 

a dual role - the opera star and his double - a 
butcher. A decidedly meaty role? 


The English produced "Heart*s Desire” with 
Richard Tauber and his wife Diana Napier - one of 
his finest films. The only operatic singing 
consisted of a few phrases from the finale of 
Bizet’s "Carmen" but his Schubert and the theme 
song "Vienna City of my Dreams", are still memor- 
able moments from this excellent movie. 


The British also introduced Beniamino 
Gigli in his first and only English screen appear- 
ance - “Forever Yours" (or "Forget-me-Not* and 
"Magic Voice", which were its North American 
titles). The film, although indifferently dir- 
ected and produced, was well worthwhile, just for 
the pleasure of hearing the golden voice at its 
unternished best. From a thrilling "Di Quella 
Pire”’, some original songs (written especially 
for the film) to some Italian folk songs - all 
expressively sung. The title tune has become Mr, 
Gigii’s most popular single recording. The film 
was wade in three versions - English, Italian and 
German. About the latter version, one anecdote 
springs to mind, It seems that Mr. Gigli was 
making a concert tour of Germany some six years 
ago. One morning in his Berlin hotel room, a 
knock on the door ushered in a tall blue-eyed 
youth carrying a bouquet of flowers. As he handed 
the bouquet to Gigli, he asked ‘Don’t you remember 
me?’, To which Gigli could not even feign recol- 


lection, The young man then explained that he 
was the six-year-old who had played Gigli'’s son 
in the film "Forget-me-Not", back in °36, In 
this case, Mr. Gigli did forget? 


Richard Tauber’s second English film in 
936 was "Land Without Music", again with his 
wife Diana Napier and (of all people) Jimmy 
Durante’ Music was by Oscar Straus and lilting- 
ly delightful. This was also one of Tauber'’s 
better films and one which repeated viewings 
could not spoil. Songs included "You Mast Have 
Music", “Smile for Me", "Simple Little Melody", 
and “Heaven in Song", 


Back in America, Grace Moore was seen in 
two Columbia releases that year - “When You?’re 
In Love” and "I*’l] Take Romance”, The former was 
the better of the two. Miss Moore had considerable 
assistance from her leading men - Cary Grant and 
Melvyn Douglas respectively. "I*’11 Take Romance? 
was to be Miss Moore's last Hollywood film. James 
Melton’s swan song to Hollywood came about that 
year too - and in his worst picture - Warner's 
“Melody For Two", 


Gladys Swarthout was still under contract 
to Paramount and her appearance in 1937 was ina 
frothy musical romance entitled "Champagne Waltz’ 
with an incongruous leading man, Fred MacMurray. 
Also appearing with her was Frank Forest, a better 
than average tenor who sang not a note in the film. 
One of the highlights was not vocal, but a dance 
number by Veloz and Yolanda. 


Apparently 1937 was a jinx year for a 
number of operatic celebrities. It also marked 
the end of Lily Pons’ feature film career, The 
title of her last picture was RKO*'s "Hitting A 
New High*, The picture’s grosses hit a new low? 
Since RKO have sold their backlog of older pic~ 
tures to television, our readers will see Miss 
Pons’ three feature films in their living rooms. 
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RKO was also to make Nino Martini’s last 
Hollywood film in °37 -— "Music for Madame" with Joan 
Fontaine as his leading lady. The picture, although 
not as good as Martini’s previous two, was worth an 
admission ticket for his singing alone - which always 
seemed to fare better when electrically reproduced. 
He sang a "Vesti la Giubba" from Pagliacci which 
found Mr, Martini - if you will pardon the expression 
- a bit dry. It seems the wont of movie producers 
to give all the operatic war-horses to singers re- 
gardless of their qualifications to sing them or not. 


The Nelson Eddy—Jeanette MacDonald team made 
their third co-starring film in 1937 — M-G-M’s "May- 
time", The romantic singing duo received strong 
support from John Barrymore, who was now showing 
Signs of physical wear and tear. This proved one of 
their most successful vehicles and its bitter-sweet 
story suited the personalities of this popular pair. 
Mr. Eddy was to be seen in another musical back in 
937 — "Rosalie", This time he had two leading ladies 
- Eleanor Powell, a fine danver, and Ilona Massey, an 
exotic Hungarian charmer, who also sang a note or two, 
One missed Miss MacDonald, however. That year also 
saw the release of M-G-M*s "The Firefly” with Allan 
Jones and Jeanette MacDonald. The "Donkey Serenade” 
sung in the film was to become Mr. Jones’ sole pro- 
perty for years to come. Mr. Jones also appeared in 
two other musicals that year - "A Day At The Races", 
again with the Brothers Marx, and “Everybody Sing", 
with Judy Garland and Fannie Brice. 


The Italian Studios released one of their 
most popular musical films during 1937 - "Vivere" 
starring Tito Schipa. Although Signor Schipa'’s 
singing was always a thing of beauty, his high- 
pitched speaking voice fell uncomfortably on the 
ears. His acting was, of course, better than most 
of his tenor confreres. 


ALDO MAGGIOROTTI 


SPARKLING LOVE 


Toronto: There is more film activity 
among our ethnic groups than an outsider would 
guess, although the various productions do not 
qualify to be called history-making events, 


"Sparkling Love! (Czattano Szerelem) 
is the first U.S.-Canadian feature film in the 
Hungarian language. It was filmed in and a- 
round New York last fall, at a cost of 
$15,000 (3!) in 16 mm black and white, with a 
cast of some stars of stage and screen who left 
their native Hungary after the 1956 revolution. 


The film is a light and unbelievable 
story of a young and handsome man, whose newly- 
invented transistor telephone was rejected by a 
well known manufacturer. Humiliated by the 
rich man, the young inventor promises revenge, 
He slaps the old man's face repeatedly in pub- 
lic, causing harm to the established business 
reputation of the big tycoon. Meantime, acci- 
dentally, a love affair begins to spark between 
the rich man's daughter and the poor inventor, 
who does not know the true identity of his girl. 
There is a happy ending and all ends well... 

A silly story, actually, but it must be funny 
(I do not know the Hungarian language), since 
the large audience at the Melody burst into 
loud and hearty laughs quite often, 


Cinematographically, the film is a 
complete zero: sloppy editing, poor continuity, 
less than average photography. The street and 
traffic shots of New York are absolutely with- 
out visual effect. The dialogue is too long, 
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the actors talk too much without really getting a 
chance to act. Sandor Szabo, a Broadway and TV 
actor, is the only one that does a professional 
job. Two of the other principals, Miss Elly 
Farago and Mr. Jeno Lomby (the handsome young 
inventor, in private life a Simpson's employee) 
are mere extras. Mr. Szabo, who also directed 
the film, although an accomplished actor, failed 
to prove himself as a good director. Most of the 
minor parts are miscast. There is little sparkling 
comedy in "Sparkling Love", 

-K.G. 


Prepare for Canada’s Centennial 


Send for the film ‘The Quality of a Nation’. It contains many ideas to help your 
group or community plan a centennial project with time to spare. “The Quality 
of a Nation’ was produced for the Canadian Centenary Council by The E. B. 
Eddy Company. Available rent free from the Canadian Film Institute (CW), 
1762 Carling Ave., Ottawa, Ontario. 
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Ana IJuuitation... 


We cordially invite all Film Societies and Film Groups scattered throughout 
our Big Country to take an active part in the shaping of our magazine. It is 
due to the efforts of the Film Societies in no small measure that serious appreci- 
ation of films and film making grows continuously in Canada. 


% me %* 

Thanks to the suport of these Film Societies, valuable films from other countries 
have been brought in to be seen and discussed by thousands of Society members. 
a * % 

Make CINE World magazine —— your magazine by sending in announcements, 


articles, reports about your activities, etc., etc. Share your experience with others, 
and by so doing help them to create more and more film appreciation groups. .. . 


—The Editors 


CINE World is published every other month by Conrad Enterprises Reg’d., K. Godzinski, Publisher 
Edited by Editorial Committee. Subscription $2.00 per year (6 issues). - Mailing Address: Box 86, 
Sta. D, Toronto, Canada. Advertising rates upon request. Printed in Canada. Vol. 2 No. 1, 1964 


Signed articles represent the views of their authors, which views are not necessarily 
snared by the editors G publishers 


TRINITY COLLEGE OF Music LONDON, ENGLAND 


President: SIR JOHN BARBIROLLI 
Principal: W. GREENHOUSE ALLT, C.B.E., Mus.D., F.T.C.L., F.R.C.0. 


EXAMINATIONS — DECEMBER AND JUNE ~ 
Piano - Voice - Organ - Strings - Brass - Woodwinds © 
Conducting - Class Music - id oped Theory © 


For Information or ne — Contact Local Secretary 


B.C. MRS. BETH MORRISON, L.R.S.M., A.T.C.M., 6591 Cypress St., Vancouver 14 
| 7 MISS ANNE MOSSMAN, F.T.C.L., Blythewood, Yellow Point Rd., Ladysmith | 
ALTA. —- ROBERT E. HOOPER, F.T.C.L., L.MUS., T.C.L., 1611-3rd St. N.W., Calgary — | 
SASK. Miss PANSY POMEROY, 1617 Coy Ave., Saskatoon 
ONT. ADELAIDE ALLEN JOHNSTONE, 148 Kingsdcle Ave., Willowdale 


N.B.. Miss A. M. ECCLES, L.R.A.M., A.R.C.M., L.R.S.M., 
; 101 Orange St., Saint John 


NS. ROSS NELSON MACLEAN, F.T.C.L., 116 Charles St., Halifax 
NFLD. A. W. PARSONS, M.A., Box H-140, St. John’s 


| Mrs. Johnstone, Ontario Representative, will assist Teachers or Students in nae 
ui Manitoba and Quebec who wish to enquire re examination entries, schedules, 
Syllabi, etc. 


Students of Trinity Teachers, who are members of the Canadian Trinity Teachers’ Association, | 
are eligible for Scholarships and Medals, awarded by the association. For information re. : 
membership, list of Scholarships and rulings, write to: Mrs. Johnstone, Sec’y. of the Association | 

at address shown above. 
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Translators Wanted 


English, French, Walian, German 
for Hungarian Literary Works 


u | Applications to: 


| LAJOS KENDERESSY i 
337 Palmerston Blvd., Toronto 4, Ont., Canada 


TRAVEL FILMS AVAILABLE 

The New Brunswick Travel Bureau will lend a new 14-minute color 
and sound film on travel in New Brunswick to clubs and other groups. 
Narration is by novelist Fannie Hurst. ; 

© Canadian National Railways will lend a 15-minute color film, 
Alaska, Cruise Style, to clubs or groups. The picture, made by Crawley 
Films, covers an eight day cruise with stops at Prince Rupert, Ketchikan, 
Wrangell, Juneau and Skagway. 

@ The Montreal City Film Library, 2207 Montcalm St., Montreal, 
offers a 14-minute, 16-mm. sound movie in color. This is Israel, made by 
Weston Woods Studios for the Israeli Government Tourist Office. 


ANNIVERSARY AWARDS 

The trade publication, Film Comment, in cooperation with leading 
New York film service companies, is offering five grants of equal amount 
to aid and encourage independent film makers with specific filming pro- 
jects. The grants, to be known as Anniversary Awards, are to be made 
on the basis of a script, scenario, or prepared thematic statement of a 
film that the applicant would like to produce. Submissions will be judged 
for their imagination and practicability by a panel of distinguished active 
film makers. Awards consist of substantial grants of raw film stock, film 
processing, animation and sound services, and equipment rental credit. 


ANNUAL SAN FRANCISCO 
INTERNATIONAL FILM FESTIVAL 

The 8th Annual San Francisco International Film Festival will be held 
at the Metro Theatre in that city from October 14th through October. 
27th. Film makers throughout the world are invited to submit films in 
the four categories established by the Festival management: 35mm 
Feature and Short films, 16mm films as Art, and Film as Communication 
Subject-matter. Cash awards amounting to at least $1,000 will be pre- 
_ sented for the first time by the Festival—in addition to. the established 
Golden Gate Awards. 


HOLLYWOOD IN HIGH GEAR 

Abandoning of videotape production by major studios; resurgence in 
20th-Fox feature film production; and Universal Pictures’ announcement 
it will make a minimum of 25 feature films this year were amongst the 
significant headline news emanating from Hollywood. 

Major studios’ decision to \drop videotape plans was announced in 
labor pact session with Screen Actors Guild. According to spokesman for 
studios, there is not sufficient intended tape activity on the part of pro- 
ducers to justify SAG ngotiations on a vid-tape pact at this time. 

Sound stages at 20th Century-Fox are virtually overflowing with activ- 
_ ity and there are some 3,000 on the studio’s payroll, marking a strong 
resurgence in production as contrasted with a year ago when production 
at 20th was in total shutdown and there were less than 200 employees 
on the lot. Studio’s TV film production activity is now in high gear also, 
with a number of new video series in production. : 

Across the town, at Universal City Studios, six major productions have 
already been launched this year and Universal announced it would put 
at least 25. pictures before the cameras during 1964. 

All of which adds up to a definite upswing in Hollywood studio ac- 
tivity and a brighter outlook for all concerned for the future. 


Letters... 


IF THE SHOE FITS ... WEAR IT? 


Sir: Not too long ago, CINE WORLD "needled" 
Premier John Robarts and the nine members of the 
Ontario Council of Arts for holding on to their 
$300,000 in grants. Now that nearly $250,000 of 
this money has been distributed to many worth- 
while (and, some not so worthwhile) organizations, 
we hear the cry “we in Ontario aren't close to 
Quebec in cultural grants", This from the presi- 
dent of the TSO. 

The TSO, and the many symphony orchestras in 
many Ontario towns, will have to learn to keep 
within their budgets and will have to attract more 
cash-paying customers to their concerts, Also, 
they should carefully watch their salaries and 
expense accounts. Perhaps, in the interest of 
economy, they should consider curtailing their 
schedules, The Toronto Symphony Orchestra is one 
of the biggest beneficiaries of the Ontario Council 
grants, and it ill behooves their association pres- 
ident to say "It’s good politics and good sense”, 
Some of this money would be doing a better job if 
spent on welfare. 

Does the Ontario government subsidize any 
other business? Perhaps CINE WORLD would like 
te get a grant? ag 
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A HIGH RATIO .... 


Sir: I have recently heard that some of the | 
Toronto CBC-TV producers are using a ratio of 1 to 
50 for their filmed sequences. As far as I know, 
the highest ratio for a spectacular motion picture 
was 1 to 9. Don’t you think that our creative 
people at the CBC are going too far with their 
notorious wasting of the taxpayers’ money? - L.T. 


Ed Note: Yes, we do think they are going too far. 


ELVA STROM 
80 SEARLE AVE. 
DOWNSVIEW, ONT. 
ME. 5-0292 


Mimeographing 


OLISH Forms 
iP. 
AWARD \ WINNER Anouncements 


ENGLISH TITLES : Bulletins 


Film Societies and 
Community Groups! 
Book your 16 mm print 

early through kg eee tee Se ee 
K. GODZINSKI FAST, EFFICIENT SERVICE 
101 Humberside Ave., Toronto 9 


Pick-up & Delivery 
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— Gousel Productions. Ltd. 
offers in TORONTO 
the following 


FACILITIES _ 
FOR THE | 
SMALL 
“stage 30'x40'— ; o 


(16 mm and 35 mm cameras 
-—=«eolortran lighting 


EXPERT CAMERA AND TECHNICAL _ 
STAFF AVAILABLE IF REQUIRED. 


For information please write: 


BOX 86. STATION D 


TORONTO 9, CANADA > 
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Sparkling Love 
is the first U.S,.Canadian feature film produced in 
- the Hungarian language at a cost of $15.000. It 
grossed so far a reported sum of $100,000. (See 
review inside). Our picture shows Sandor Szabo, a 
Broadway and TV actor, and friends. 
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